
Curating the Lives of a Wish-fulfilling Buddha
Heidi Tan (SOAS)

The ‘Alodawpyi Buddha’, or ‘Wish-fulfilling Buddha’ is 
known through its association with the 
temple of the same name in Bagan. Dated to the late 11th 
century, the unprovenanced image of the teaching Buddha 
remains on display at the Bagan Archaeology Museum, 
whilst its plaster replica started a new life along with many 
others, when they were installed in newly restored temple 
abodes in the early 1990s. Although replication is not new 
to the Buddhist tradition, the ways in which it has been 
employed as a curatorial strategy in Myanmar has been 
little studied. Who facilitates the replication and why? What 
happens to the original, when replicas and reproductions in 
various media start to proliferate and take on their own lives 
at pagoda museums, on family shrines and in buses, ever-
present and often highly mobile? New digital and online 
Imagery and its appropriation for international exhibition-
making have also enriched the biographies of these 
images. This work-in-progress is part of a doctoral thesis on 
local curating in the context of what are known as pagoda 
museums—studied here as an expanding field of cultural 
practice in the wake of the 2015 elections in Myanmar. 

Everyone Needs a Voice
Robert L. Brown (UCLA)

I am in the process of planning an exhibition of Sri Lankan 
art scheduled to open at Los Angeles County Museum 
of Art in November 2018. My paper focuses on some 
of the unexpected issues that arose in its four years of 
preparation, including the exhibition’s politicization, the 
difficulties of borrowing from Sri Lankan museums, the 
lack of art to present all ethnic and religious groups, and 
concerns of a continued Orientalized discourse. A politics 
of expectations have molded the show in various ways. 
My paper explores how this has put us into the situation 
of satisfying various national constituencies and museum 
curators, and asks the wider question: is our expectation of 
a continuous artistic narrative necessary to the identification 
of a national group? 

Julie Romain 

Julie Romain was an accomplished scholar, 
earning her Ph.D. at UCLA in the area of Indian 
and Southeast Asian art history in 2015. At the 
time of her passing, Julie was an Assistant 
Curator at LACMA and an adjunct Assistant 
Professor in the Department of Art History 
at Occidental College. At LACMA, Julie was 
instrumental in organizing numerous exhibitions 
and public programs highlighting their South 
and Southeast Asian art collection, which 
include: Heroes and Villains: The Battle for 
Good in India’s Comics (2009–10), The Way of 
the Elders: The Buddha in Modern Theravada 
Traditions (2011–12), Temptation of Arjuna: A 
Tale of Spiritual Triumph (2011–13), Unveiling 
Femininity in Indian Painting and Photography 
(2012–13), Alia Syed: Eating Grass (2012–13), and 
Storytelling in Bali: Paintings from the Bateson-
Mead Collection (2017). Her final exhibition The 
Jeweled Isle: Art from Sri Lanka, co-curated 
with Robert Brown, will open at LACMA in 
September 2018. 

Julie was a thoughtful, dedicated colleague 
and friend who brought joy to everyone. She is 
greatly missed. Julie is survived by her mother, 
Martha Stevens, her brother, Brian Rosenberg, 
her husband, Tony, and their son, Seth. 

--Melody Rodari

IN MEMORIAM

(May 4, 1973 - 
April 17, 2017)
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